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ROMARE BEARDEN TO SPEAK AT CLEVELAND MUSEUM OF ART NOVEMBER 13 

The distinguished American artist Romare Bearden will speak in Gartner Audi- 
torium of The Cleveland Museum of Art on Saturday, November 13. Following a 28- 
minute film on his life and career, Bearden Plays Bearden , shown at 4:00 pm, 

Bearden will discuss his work. The free program will conclude with a reception 
for the artist to which the public is invited. The reception, sponsored by the 
Links of Cleveland, will be held in the Museum’s North Lobby from 5:00 to 6:00 pm. 

Bearden, who began painting in the 1930s, has in the last twenty years become 
famous for his collages. Assembled from painted papers, bits of fabric, and 
cutouts from pictures in magazines, these compelling and often mysterious 
compositions contain images drawn from Bearden’s memory — the people and events 
of his childhood in North Carolina. and his teenage years in Pittsburgh, and 
the inhabitants of Harlem, particularly the jazz musicians whom he knew as a 
young man in the 1930s. Although some of his works reflect the anguish of the 
Black experience in America, Bearden has said that social protest has never been 
his aim. Rather, in depicting the daily rituals of rural and urban Black life — 
men and women working in the fields or making music, the family meals, the baptisms, 
and the funerals — he has sought to express universal themes, "to explore those 
things common to all cultures." 

Bearden, who now lives and works in New York City, was born in Charlotte, 

North Carolina, in 1914 and grew up in Pittsburgh and Harlem. His parents, 
prominent civic and social figures in Harlem, wanted him to be a doctor. Graduating 
from New York City University in 1935 with a degree in mathematics, he decided 
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to study art instead. His teacher at the Art Students League in New York, the 
famous German artist and satirist George Grosz, encouraged him to become a 
painter and recommended that he study the compositions of the old masters. The 
lessons that he learned then, particularly from his studies of the Dutch 
masters, and his subsequent interest in Cubism, African sculpture, and the 
improvisations of jazz music, have greatly influenced his art. 

Bearden ’s earliest paintings depicted figures from his childhood in the 
South and themes from the Bible and literature. Although he quickly became known, 
with a number of exhibitions to his credit, he had to take a job as a caseworker with 
the New York City Department of Welfare to support himself. In 1950, following 
service in the U.S« Army, he went to Paris for six months where he studied philosophy 
at the Sorbonne. He did not paint while in Paris but did meet many European artists, 
including Brancusi and Braque, and made friends with a number of American artists 
and writers, including the novelist James Baldwin. When he returned to New York 
City, he found it hard to paint again and' turned to songwriting for a brief time 
to earn some money. He achieved some success as a songwriter but was not happy 
away from painting and suffered a breakdown. Encouraged by friends and his wife 
Nanette, whom he married in 1954, he returned to painting, this time in an abstract 
style. He also went back to his old job as a caseworker, which he did not give up 
until 1966, when he was for the first time able to earn a living entirely from his 
painting . 

In 1963 he began experimenting with collage, finding it an ideal medium in which 
to express his particular vision of life as well as what he had learned about form, 
color, and composition. Bearden’s first exhibition of collages, in 1964, at the 
Cordier & Ekstrom Gallery in New York, met with critical acclaim. Since then 
numerous museums and galleries have exhibited and collected his work. In 1971 the 
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Museum of Modern Art gave him a retrospective exhibition, and last year an 
exhibition of collages made between 1970 and 1980 toured museums in the South 
and East . 

Bearden was the subject of a profile in the New Yorker magazine in November 
1977, and his work was recently reviewed in ARTnews (December, 1980) and Art in 
A merica (December, 1981). His work is also illustrated in The Art of Romare Bearden 
(Harry T. Abrams, New York, 1973). 

Since his early attempts to establish himself as an artist, Bearden has 
been concerned with the problems of Black artists seeking recognition. He has 
organized a number of exhibitions of works by Black artists, both living and 
dead, and is a co-founder of New York’s Cinque Gallery, which helps minority 
artists to exhibit and sell their work. 
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The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


